




3 © English & Media Centre 2012  – an emagazine special supplement

2. Internet Shakespeare Editions 
http://internetshakespeare.uvic.ca/Foyer/plays.html

Lots of the Shakespeare texts on the internet are poorly scanned 
or error-prone. But the Internet Shakespeare Editions project aims 
to make freely available high quality editions of all of Shakespeare’s 
works. It has a useful search function, so if a student wanted 
to look up all of Shakespeare’s uses of the word ‘comedy’, for 
instance – eight instances, if you’re interested – or check out 
peculiar vocabulary such as that of the lust-driven Angelo in 
Measure for Measure or the jealous Leontes in The Winter’s 
Tale, this would be a good place to do it. The other areas too – 
background on Shakespeare’s life, on the Elizabethan theatre, and 
links to other sites – are reliable and well-curated. 

If you like this you might also enjoy the online texts, search facility 
and glossary at David and Ben Crystal’s site,  
http://www.shakespeareswords.com/

3. The Royal Shakespeare Company 
http://www.rsc.org.uk/explore/

The ‘Explore’ and ‘Education’ tabs of the RSC website have a lot 
of production-related material. Sometimes just the still photographs 
from their collections can be really stimulating in discussion: there 
are various different imaginings of the witches in Macbeth, for 
instance, or of Lady Macbeth and her husband, hands bloodied. 
More recent productions have video footage too: a cinematic 
version of Lady Macbeth’s 2.2 soliloquy crosscut with the spooky 
child witches for Michael Boyd’s 2011 version, and a number 
of more traditional clips of Greg Hicks delivering the ‘tomorrow 
and tomorrow and tomorrow’ speech and removing the golden 
crown from his head in Dominic Cooke’s 2004 version. Their 
downloadable resource packs often have interesting suggestions. 
The text notes to Boyd’s production, for instance, discuss the 
decision to set the play against the backdrop of Reformation 
iconoclasm, with wrecked stained glass windows and tracery (what 
does this do to the religious/moral climate of Macbeth?) as well as 
the controversial decision to deploy Macduff’s children as ghostly 
witches. The only disappointment is that it doesn’t cover all plays, 
and that the RSC have a tendency to reorganize their site fairly 
regularly, so download anything you think you might find useful in 
future. 

There are similar resources available for past productions from the 
‘Discover’ section of the National Theatre website  
(www.nationaltheatre.org.uk).
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4. Mr William Shakespeare and the 
Internet 
http://shakespeare.palomar.edu/sources.htm

This vast portal to information about Shakespeare has a number 
of different areas, covering everything from Elizabethan costume 
to reviews of modern (largely US) performances, but the one I’ve 
chosen in particular is the page of links to Shakespeare’s sources. 
The allure of ‘what Shakespeare intended’ is a difficult one to 
banish, even when we know that we can’t ever know and we’re 
not supposed to care anyway. The closest we can get to this kind 
of analysis is by comparing the sources Shakespeare uses with his 
plays. What’s happened to the children of Antony and Cleopatra 
who appear in Plutarch but not in Shakespeare, for instance, and 
how might this love affair look different if they were there? How 
is Rosalind’s cross-dressing in As You Like It different onstage, 
when she was being played by a male actor, from the romance 
transvestism in Lodge’s story? What did Shakespeare take from 
Brooke’s moralistic poem ‘Romeus and Juliet’, and what did he 
decisively ignore? The Palomar site will lead to online versions 
of these sources to enable students to pinpoint more accurately 
Shakespeare’s preoccupations and his thematic design. 

5. Peripeteia  
http://peripeteia.webs.com/ 

Peripeteia is a serious literary online forum aimed at A Level and 
university students, including online seminars led by academics (I 
did one on Othello), regular suggestions and links, and informed 
discussion of university English courses. Strongly recommended, 
particularly for highly motivated individual students who might feel a 
bit isolated in their school or college group. 

6. ‘Approaching Shakespeare’ podcasts
http://podcasts.ox.ac.uk

Last of all, some blatant self-promotion. I have been recording my 
Oxford undergraduate Shakespeare lectures, one on each play, as 
audio podcasts, available via iTunesU on the iTunes store. There 
are sixteen plays so far, with more to follow. 

Feedback on these, or on any of my web suggestions is much 
appreciated: emma.smith@hertford.ox.ac.uk

Emma Smith is Fellow and Tutor in English at Hertford 
College, Oxford. Her The Cambridge Shakespeare Guide will 
be published in spring 2012. 


