Richard III:
an EMC Study Guide

This PDF download is copyright © English and Media Centre. Permission is granted only to reproduce the materials for
personal and educational use within the purchasing institution (including its Virtual Learning Environments and intranet).
Redistribution by any means, including electronic, will constitute an infringement of copyright.

EMCdownload

ACKNOWLEDGEMENTS
Written and edited by Kate Oliver and Lucy Webster
Cover: Sam Sullivan, www.edition.co.uk
Cover images: Ian McKellen in Richard III (1995) courtesy of Mayfair/Bayly/Pare/The
Kobal Collection and the BFI
Cartoons and ‘Passing the Crown’: Rebecca Scambler
Printed by: Stephens and George Ltd
© The English and Media Centre, 18 Compton Terrace, London, N1 2UN, 2007
ISBN: 978-0-907016-96-0
With thanks to Mayfair/Bayly/Pare/The Kobal Collection and the BFI for stills from
Richard III (1995), directed by and starring Ian McKellen; The Richard of York
Museum for permission to reproduce extracts from ‘The Tabloid History of Richard
III’; The Royal Collection © 2006 Queen Elizabeth II; and John Hughes for his
account of the historical Richard.

CONTENTS

Contents
Teachers’ notes

5

The houses of York and
Lancaster

6

Before reading
Quotations and film stills

7
7, 8-9

Passing the crown cartoon strip

7, 10-11

Shakespeare and history

7, 12-13

Cheering and groaning summary

14-16

How far would you go? Moral
dilemmas

17-18

Ongoing activities
Role-on-the-Wall

19
19

Tracing imagery

20-21

Curses, prophecies, dreams and
omens

Act 1 Scene 1
The opening speech – reading
aloud

20, 22-23
24
24-26

After reading Act 1
Filming Richard III – the opening

41
41

Act 1 summary

41

Act 2 Scene 1
Making friends

42
42

Edward’s response

42

A secret journal

42

Act 2 Scene 2
Two views of Richard

43
43

Another death

44

The language of mourning

45

The men speak

46

The new-healed peace

47

Act 2 Scene 3

48
48

Exploring the language

27

Stormy weather – an illustration

Dramatic irony – a Venn diagram

28

Richard – should he be king?

48

Richard and the audience

28

Act 2 Scene 4

Act 1 Scene 2

29
29

The Duke of York

49
49

‘The ruin of my house’

50

Richard – changing behaviour

51

Act 2 summary

51

Act 3 Scene 1

52
52, 53

A mourning speech – key words
A persuasive speech –
improvisation

30

Richard’s wooing

30

Analysing the conversation

31-32

Weak and fickle women?

33

Views of Richard – imagery

34

Act 1 Scene 3

35
35

‘Because I cannot flatter’
What is it about?
Margaret curses Richard
Richard’s soliloquy – ranking

35-36
37
38-39

Richard and the murderers

39

Act 1 Scene 4
Clarence’s nightmare

40
40

A crisis of conscience

40

Directing the scene

40

© English and Media Centre, 2007

Prince Edward’s isolation
‘I do not like the tower’ – a
research task

52, 54

‘Commend me to Lord William’ (1)

54

‘I’ll claim that promise at your
Grace’s hand’

55

False friends

56-57

Act 3 Scene 2

57
57-58

‘And for his dreams’ (1, 2 and 3)
‘Commend me to Lord William’ (2)

58

The plot against Hastings (1 and 2)

58-62

RICHARD III – EMC STUDY GUIDE

3

CONTENTS

Act 3 Scene 4
On cue (1)

62
62

The irony inspectors

63

Act 5 Scene 1
Curses, prophecies, promises and
omens

88
88

On cue (2)

63

Hot-seating Buckingham

89

‘Oh momentary grace’

64

Final words

89

Act 3 Scene 5
‘Mad with terror’

65
65

From ‘So dear I loved the man’ to
‘from all attainder of suspects’

66

Act 5 Scene 2
‘The wretched, bloody, usurping
boar’

‘Your Graces’ words shall serve’

66

‘I’ll play the orator’ (1)

67

Act 3 Scene 6

67

Act 3 Scene 7
‘I’ll play the orator’ (2)

68
68

‘What say the citizens?’

68

‘Famous Plantaganet, most
gracious Prince’ (1 and 2)

Another rhyming couplet

91

Act 5 Scene 3
Comparing Richard and
Richmond

91
91

The ghosts

92

2 soliloquies – similarities and
differences

92-94

Staging Act 5 Scene 3

95

Act 5 Scene 4
Cut or keep?

95
95

‘My kingdom for a horse’ – a
classic line

95

Act 5 Scene 5
Why no dialogue? Staging the
fight

96
96

Speaking to the nation – Richmond

97

Imagery and word groups

98
99

68-72

Acting

72

Location, location, location

73

Act 3 summary

74

Act 4 Scene 1
‘Despiteful tidings’ (1) – Working
on an extract

89
89-90

75
75-76

Act 4 Scene 2
‘Current gold’ (1)

77
77

Asides

77

Richmond for king – the Tudor
line

Buckingham catches his breath

78

Act 5 summary

99

‘Uncertain way of gain’

79

‘Current gold’ (2)

79

After reading
Pick a favourite...

100
100

Looking back at your imagery
chart

100

Act 4 Scene 3
From ‘The tyrannous and bloody
act is done’ to ‘Farewell till then’

80
80-81

Repeated words

100-101

Soap opera Shakespeare

101

Key scenes

101

Act 4 Scene 4
From ‘Ah, my poor princes’

82
82-83

‘You have a daughter called
Elizabeth’

84

Spin it!

104

‘How now! What news?’

85

Dramatic journeys – wall of
possibility

‘My mind is changed’

86

Dramatic journeys – writing

104

Episode titles

87

Dramatic journeys – comparing
scenes

104

Act 4 Scene 5
Act 4 summary

87
87

The character card game

4

RICHARD III – EMC STUDY GUIDE

102-103

105-112

© English and Media Centre, 2007

TEACHERS’ NOTES

A note on the text
All quotations are taken from the Longman School
Shakespeare.

Using film versions
All three film versions referred to below are readily
available on DVD and VHS video at a reasonable
cost. Scenes given in brackets refer to scenes from
the DVD menu.

Richard III: Laurence Olivier (1955)
The classic ‘men in tights’ version with the
inimitable Olivier who won a BAFTA for the role.
A more expensive ‘special edition’ version of the
DVD is taken from a digitally-restored print of
Richard III and includes The Trial of Richard III
(1984) – a 3½ hour show in which a jury decide
whether Richard is guilty of the murder of the
princes using historical evidence and expert
witnesses.
Why you might want to use this film:
– Makes the most of the pomp and
ceremony of court life to bring home
the contrast between appearance and
reality.
– Brings out the intrigue with lots of
whispering in doorways and point of
view shots as if characters are being
spied on (for example Hastings is shown
with his mistress).

Richard III: Ian McKellen version
1995 production staged in an alternative fascist England in
the 1930s.
Why you might want to use this film:
– Students may find this film version more
accessible because of the up-dated setting and
the modern delivery of the lines.
– The updated setting works well – for example
Richard delivering his speech accepting the
crown to a fascist-style rally. This could lead to
an interesting discussion about other possible
times and places which would suit the play.
– McKellen’s Richard is both evil and magnetic
and there is a genuinely sinister atmosphere.
Cautionary notes:
Speeches have been cut and the timeline slightly altered
(see cautionary note on the Olivier version). The film
starts before the events of the play, with the killing of the
Prince of Wales and Henry VI by Richard. Because of the
updated setting students may confuse the film version
with Shakespeare’s version, for example in the film Anne
becomes a drug addict.

Looking for Richard
This is a documentary about the play with Al Pacino on a
quest to make Richard III accessible. This film is a mixture
of discussion, vox pop, rehearsal and performance.
Why you might want to use this film:
– Key events in each act described in user-friendly
language. Could be useful revision of plot. Act 1
is covered particularly well (scenes 4-13)

– Particularly interesting to compare with
the McKellen version, for example the
opening soliloquies are delivered in very
different styles.

– Footage of Pacino and friends performing
extracts is interspersed with the actors and
others discussing what they think is happening,
and debating issues in the play.

– Olivier addresses the camera directly
in the asides, drawing in the audience,
much as a stage actor would.

– Pacino is refreshingly open about struggling with
the language and plot in a way that students
might find reassuring (for example scenes 3 and
9).

Cautionary notes:
Scenes are cut together and the order of events
sometimes changed. If viewing the key scenes,
make sure students are secure in their knowledge
of the order of events before viewing. However,
this can lead to some interesting discussion about
why and how things have been changed.

– Cast meetings in which the actors discuss how
to play the scene (for example the discussion
about the opening of Act 1, Scene 3 in scene
8) would draw attention to the possibility of
alternative interpretations and would be a useful
introduction to any activity where students are
asked to think like a director.
Cautionary notes:
Footage of visits to the Globe Theatre and Stratford-onAvon don’t illuminate much. The film stops at Richard’s
death.
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BEFORE READING

Before reading
Quotations and film stills
On page 8 is a selection of quotations from the play Richard III. On page 9 there are
some stills from the 1955 film adaptation of the play starring Laurence Olivier.
n In pairs, read the quotations out loud. Use different coloured pens to highlight
any similar or connected words.
n Look through the film stills and talk about your impressions of the character. What
type of film or play do you think they might come from (for example, comedy,
family drama, mystery)?
n Choose a quotation you particularly like and either match it to one of the stills on
page 9, or draw your own illustration.

Passing the crown – Richard II to Henry VII
Richard III is the last play in what has come to be known as Shakespeare’s history
cycle. This cycle dramatises the reigns of Richard II, Henrys IV, V and VI, Edward
IV and Richard III. It tells of family conflict, war at home and abroad, contests for
the kingdom and jealousies. In particular it dramatises the way in which the crown
passed from one king to the next.

The cartoon strip on pages 10 and 11 summarises very simply the way in which the
crown passed from Richard II to Henry VII.
n Look closely at the cartoon strip and, in pairs, write a sports-style commentary to
accompany it.

Shakespeare and history – a personal view
Many people only know about Richard III through Shakespeare’s play. But was
Shakespeare always historically accurate? Or did he sometimes ‘tweak’ history to
make it more exciting dramatically, or perhaps to show Queen Elizabeth I and her
family in a good light? In the account on pages 12 and 13 historian John Hughes
explains his own interest in the infamous king and looks at some of the changes and
additions Shakespeare made to what is recorded in history.
n Read John’s account on pages 12 and 13. Underline or highlight the points you
find most interesting or surprising.
John describes a painting which was altered to turn Richard into a hunchback. This
is included on page 12.
n In pairs, talk about why Shakespeare and the person who altered the portrait
decided to show Richard as a hunchback.
n Feed back your thoughts in class discussion. Discuss why you think people have
been so ready to believe Shakespeare’s fiction rather than historical accounts.
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BEFORE READING

Quotations and film stills (see page 7)
Thou elvish-marked, abortive, rooting hog,
Though that wast-sealed in thy nativity
The slave of nature and the son in hell

For then I’ll marry Warwick’s youngest daughter
What though I killed her husband and her father?

I am determined to prove a villain
And hate the idle pleasures of these days.
Plots have I laid, inductions dangerous,
By drunken prophecies, libels, and dreams

O God, which this blood mad’st, revenge his death.
O earth, which this blood drink’st, revenge his death.

For then I’ll marry Warwick’s youngest daughter
What though I killed her husband and her father?

Simple, plain Clarence, I do love thee so
That I will shortly send thy soul to heaven

But yet I run before my horse to market.
Clarence still breathes, Edward still lives and reigns

I think there’s never a man in Christendom
Can lesser hide his love or hate, than he
For by his face straight shall you know his heart

And thus I clothe my naked villainy
With odd old ends stol’n forth of holy writ
And seem a saint when most play the devil
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